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Barbara Strasen — Through the Flaming Hoop,
1991; 43 "x48" acrylic on canvas

Luis Moreno- Mundo uevo en Tus Ojos
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Thank you for your interest in Immigration: A Transfusion for the Body

Politic . The IGM Art Gallery has chosen the rich complexities of evolution,
immigration and the role of individual and collective memory as subjects of a
four month study and focus for events considering art and social order in their
broadest senses. The exhibit and associated events probe how knowledge of
structural laws of nature and the scientific process can aid us in social decision
making and creating sustainable systems.

Dear Friends,

Of necessity, every historical period seeks a central model of understanding to
cope with the areas where social order has devolved and is most in need of
renewing. This exhibition explores widespread assumptions about recently
arrived immigrants juxtaposed to the fact that human migration has existed
throughout history. It looks at memory as spacial and explores the layering and
the reverberations of earlier senses of words, icons, and images depicting the
place of the individual in relation to society.

Designed to be a travelling exhibition Immigration presents Barbara Strasen’s
career-long exploration of seemingly incongruent, elusive and ambiguous
images with the images of homelessness, loss, fear, mystical urge and tentative
hope produced by her protégé, Luis Moreno. The exhibition, open to the public
from July 10, 2008 — October 30, 2008 at the Institute for Genetic Medicine Art
Gallery, is available to travel to other corporate and nonprofit spaces after
October, 2008.

This tool kit outlines the exhibition concepts, information on the artists, the
works included, and the gallery’s education and community outreach programs
in collaboration with city wide organizations. We hope the kit provides a clear
picture of the scope and potential for mutually beneficial projects. Local and
global citizen diplomacy can be initiated through various points of entry to this
open-minded discussion and resource sharing opportunity focused on
Immigration.

Your help is needed to continue our education and cultural programs and
important art exhibits at no cost to the public, students or university personnel
who benefit from them. Direct questions or requests for more information to
Lynn Crandall, lynn.crandall@gmail.com or 310-479-1817.

Sincerely,

Lynn Crandall, Director
USC IGM Art Gallery

Larry Kedes, MD
Director, the Institute for Genetic Medicine

The mission of The Institute for Genetic Medicine Art Gallery is to serve as an art-framed forum for open-minded, deliberative discussions
on complex social issues that interface with the creative process and research findings in genetic research, health and social systems.
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Sponsors of Immigration: A Transfusion for the Body Politic will have the
opportunity to share in supporting the cultural life of Los Angeles through the
remarkable works of Artists Barbara Strasen and Luis Moreno. Learning and
sharing with the artists and the audience include: students and faculty from the
USC Health Sciences and University Park Campuses; the international and
cultural community in and around downtown Los Angeles and a variety of
events and educational programs sponsored by concerned leaders in L.A.

The IGM Art Gallery chose to invite this exhibition expressly because of the
impact of the work and vision on contemporary considerations regarding
lifespan collaborative strategies for care giving, universal health insurance,
aging in place. and the interplay between healthy families and healthy
communities.

Based on funding and existing resources, sponsorship of Immigration:
ATransfusion for the Body Politic ~ can offer:

Opportunities to leverage resources with visionary leaders
Reinforcement of your firm’s or nonprofit organization’s image as a
substantive supporter of the cultural life of downtown Los Angeles
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Specific benefits include:

The Audience: The audience comprises five key consumer bases

The University of Southern California

The USC Institute for Genetic Medicine’s partners and affiliations

Local and international artists

Leaders from the vital local and Greater Los Angeles communities

in Southern California

Leaders working on global exchanges such as Sister Cities International
and the Audiences in communities to which the exhibition may travel

The League of Women Voters of Los Angeles has been awarded an Open
World Program grant to host four Russian and Ukrainian leaders, and their
facilitator from September 1, 2007 through September 9, 2007 to observe
the L.A. health and social services systems. The exhibit will frame a
number of presentations during this program.
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Media Presence:

Print Coverage Possibilities

1.

NoOUARWDN

The Los Angeles Times, USC newspapers and others

On-Line Coverage

USC websites

Sponsors’ credits, logos, and links on the home page of Immigration
Exhibition site and additional credit on relevant pages

Many cultural list serves — Arts and Culture site by location in Greater L.A.
E-invites to exhibition receptions and events

Exhibit Collateral

Announcements, programs, posters and catalogs will prominently display
sponsor's name and logo and will be distributed locally if sponsorship
provides this opportunity. Media relations will include: press releases and
media advisories distributed locally by the USC University News Service and
IGM Art Gallery media partners. Story pitches and follow-up contact with
appropriate media outlets will be provided by IGM Art Gallery media
partners. Media events will be organized in partnership with sponsors and
community partners, when appropriate.

The Outcome 63" x 58 %2 “— 1989, acrylic on canvas



The exhibits at the USC Institute for Genetic Medicine Art Gallery (IGMAG) investigate
change. They are designed to inspire discussion, raise questions and probe how we can
collaborate in understanding and managing change to ensure a bright future for the next
generation. Education and cultural events explore the costs and benefits to mankind in the
context of longevity of the physical body AND the quality of life and culture of the global
family. The IGM's research scientists develop the theory and practice of medicine. In
association with them, the curators and artists of the IGM Art Gallery explore the application
of the scientific method to other systemic disciplines. Our exhibits explore the why and how
of process and the benefits to mankind of the increased awareness they generate.

The IGM Art Gallery seeks projects that manifest aesthetically valuable representation as
well as works of contemporary artists that radically transform or abandon conventional
modes of representation. We seek projects with trans-historical and trans-cultural
significance. By linking the close study of detail and the iteration process of reciprocal
relations through our art exhibits, we work to illuminate a language and thought process that
cuts across boundaries proscribed by conventional notions.

In organic and inorganic nature as well as in human relations, leaders in the fields of pure
science, psychology, engineering, architecture, linguistics, criticism, sculpture and painting
have been enormously affected by rapid change. Rapid developments in mastering
communications technology, molecular biology, and other globalized advances were
achieved by the end of the 20th century because of its focus on structure as the ordering
principle of every area of creative thinking and acting. Two World Wars, the dismantling of
large corporate monopolies to encourage small businesses and a crisis in consciousness
accompanied the structure-focused advances of the 20" Century.

Immigration explores the tension between the urge for self-affirmation and the longing to
establish connection with the Infinite. We know now that this tension commences at the
rudimentary evolution of life, in the plant kingdom as well as the seed-urge stage potential at
the mineral level. The tension continues and intensifies as life evolves into more and more
complex forms of greater types of diversification. Raising awareness of the drama of the
whole is the gallery’s goal. The individual, being involved as s/he must, in the dramatis
personae of the cosmic enactment in the moment, cannot enjoy the dramatic act as a whole.
Individually, we suffer the action, pressed into a confinement of itself, into the partite
consciousness of self-limitation and a mere part played in isolation in the universal drama.
Only through art and a shared gallery experience, can the viewer approach a sense of the
whole.

Interested in images from our collective daily lives and those from our mythological and
anthropological past, Barbara Strasen has hit upon a strategy that allows her to probe the
mysteries of memory, time and social order with a forensic delicacy that allows the viewer to
shift focus from the whole to the individual and back again.  She creates visual time
capsules on canvas, depicting everyday images of contemporary life, its complexities,
contradictions, and most of all the evolutionary, or migratory, process.

We recognize in her compositions a comfort and intimacy we feel in the beloved family circle.
We also see danger, loneliness and the knowledge that in memory, as in nature, there is no



blame, only consequence. All are one on these canvases and the ultimate nature of each
relationship is left, in the end, inviolate in its unknowability, despite moments of intense knowing.
The end result is a kind of Youtube in a time capsule combined with a heightened awareness of
the place of the individual in the flow of time, the history of the race, an understanding that
memory is a tool to be used to help us understand what we have done, if we are aware of it, its
use and purpose.

In concert with Strasen’s work is that of her protégé, Luis Moreno, whose work depicts intimate
moments of migratory necessity, a clutching at the past with an allure for the future. Their
combined works in Immigration: Transfusion for the Body Politic illuminate the complexities
of change, personal and social responsibility, and elements of social devolution too often
defined by fear, isolation and hopelessness. Yes, its open-minded confrontation inspires a
broad, scientific, yet humane approach to meeting the challenges of our times and the whole
process of care giving in our social system. The IGM Art Gallery is proud to present
Immigration: Transfusion for the Body Politic. It is exemplary of the Gallery’s vision and
mission.

-- Lynn Crandall, Director
USC IGM Art Gallery

Mushroom Cloud - 54 %2" x 57" — 1990, acrylic on canvas



Barbara Strasen, MFA

Barbara Strasen is an artist who has exhibited wide ly, both
nationally and internationally. She is a graduate of Carnegie-Mellon
University and the University of California at Berk  eley. Barbara was
commissioned by the Wellcome Trust, London to creat e a group of
artworks as part of their permanent collection. She is currently
organizing a floor-to-ceiling installation in the | obby of a major
corporation in Austin, TX. In Los Angeles, Barbara Strasen was
awarded a commission by the L.A. Dept. of Cultural Affairs for a
permanent, site-specific installation at the Sylmar Branch Library,
Hodgetts and Fung, Architects; completion date: 200 3. She has
served as an L.A. City Cultural Affairs Dept. art p  roject judge. One
of her works, recently presented to the Port of Nag oya, was
purchased by the L.A. Nagoya Sister Cities Committe e as a citizen
diplomacy gesture. Barbara has served as mentor to a number of
emerging artists and writers in the course of her c areer, directing
their paths to successful career development. Barbara Strasen, MFA

recent exhibit sites: Islip Art Museum, Islip, NY; Ambrosino Gallery, Miami, FL;
Jaggedart, London, U.K.; George Billis Gallery, L.A.; Contemporary Art Fair, Milan, Italy;
Discovery Museum; Bridgeport, CT; Archeus Fine Art, London, U.K.; London Biennale
2004, London; Wellcome Trust, touring schedule: Yard Gallery, Nottingham, UK; Galeria
Palacio, Porto, Portugal; Groningen University, Netherlands; Center For Life Sciences,
Newcastle, UK

Luis Moreno

Luis Moreno graduated from and is currently enrolle d for further
classes at Long Beach City College. He Graduated f rom Cabrillo
High School with Honors. He received the Beverly G . Alpay
Memorial Award, Palos Verdes Art Center and was aw  arded
inclusion in, 24 of LBCC's Finest Artist , 2" City Council Art Gallery,
Long Beach, CA and Student Art Show , Long Beach City College.
Long Beach Unified School District presented him th e Medallion
Award, for achieving a 3.0 GPA or higher for all fo  ur years of High
School and Juan Rodriguez Cabrillo High School prese nted him the
Outstanding Achievement in English Pacesetter Award

recent exhibit sites: Woman;Gallery 33 East, Long Beach California;
Better than NakedSelf Help Graphics and Art, Los Angeles, G2pen
Call; Angels Gate Cultural Center San Pedro, GAgup showPJ’s Thai
and Barbecue, Long Beach CA

Luis Moreno, BA



I am interested in making artifacts from our collective daily lives, imagining them to be time
capsules for future cultures. Our lives are complex, and involve many contradictions: | hope to
reflect this complexity in my work.

| am interested in revealing the relevance of the past. This involves the consideration of how
memory works. Memory is a continuing process of re-interpretation; the mind constantly trying to
reconcile the sublime with the horrific, the trivial with the vital, while still operating within a social
framework that values order and consistency.

One area that especially interests me is the way individuals, as well as communities, tend to
ignore some parts of reality and embrace others in the process of creating their identities. Identity
formation often takes place through the denial of the dark side inside each of us, and by the
designation of an "other" who stands for those dark qualities. This dark side, when not confronted,
breaks our all the more violently when it can no longer be contained.

By revealing some of the irresolvable bits from modern life, | hope to illuminate the denial process
and undermine our capacities to act in accordance with it.
--Barbara Strasen

My recent work is separated into two categories. In one category | try to explore the relationships
between close acquaintances and family members separated by age, culture and sometimes
language barriers. Roughly half of my family was born in a very poor and rural part of Mexican, so
for them the journey to the United States of America was a second chance at life. The rest of the
family either did not make a voluntary decision to make the journey or was born in the United
States. Between these different groups there are many conflicting ideologies, but somehow they
work together as a unit. This is what interested me about them.

The other set of work is an attempt to unravel my own feelings on immigration as an immigrant. |
wanted this work to reflect my ongoing journey and conflicts due to a homadic decision | made at
a very early age. Throughout this series of work | wanted to explore the concept of self identity as
viewed through the immigrant eyes, the initial feelings of curiosity, a slight tension and fear; later it
was sometimes resentfulness, gratefulness or contempt. After that it was resignation with a bit of
passive aggressiveness. | didn't want to explore the feelings themselves but rather their potential
to influence a dynamic human life.
--Luis Moreno
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The exhibit will be installed in the IGM art-in-the-work-place Gallery by the end of June, 2008
and be available for Partner and Sponsor previews. Exhibition programs, web pages and other
printed materials are available for sponsor names and logos to be tastefully and prominently
visible. See below for a program your organization may want to sponsor.

Event Plans in Progress:

9/11 Forum — Keynote Speaker Dr. Jacek Leociak Confirmed:
http://www.holocaustresearch.pl/leociak(en).htm

http://www.holocaustresearch.net/leociak-publikacje-tekst(en).htm

9/13 Intercultural Concert at St. Paul’'s Church
10/10 Daniel Pearl World Music Days

Finding Our Voices a film by Holly Stadler

To discuss any ideas for events and underwriting during the July 2007 — October, 2007 exhibition run
please contact Lynn Crandall at 310.479.1817
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Below is information on satellite education programs affiliated with Immigration: A Transfusion for the
Body Politic available for sponsor underwriting. Education and participation in the arts benefits individuals,
corporations, and entire communities. We hope you will participate in our education and cultural programs
that are a substantive part of sponsor opportunity inherent in this exhibition.

For sales inquiries and pre-show purchase in suppor t of the exhibition, please contact Lynn Crandall,
310-479-1817
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Practical workshops structured around creation of art and exposure to emerging art forms in traditional
arts and music as well as communications technology can be provided at the IGM Art Gallery and our
LAUSD and nonprofit satellites. K-12 and continuing medical education opportunities are available to
honor and learn from the past and explore the potential of new technologies for self-expression, learning
and intellectual discovery. Students acquire tools and confidence to use their own voices and technology
to explore, express and create their own identities, their own futures.

The capacity to accommodate diverse content endows the Immigration: A Transfusion for the Body
Politic Education Program with sufficient structure to be replicable in a large number of schools, and
sufficient flexibility to customize content to both the curriculum requirements of participating schools, and
the individual needs of students of all ages.

The docent education program and other community outreach projects in the gallery education program
enable students to practice theories outlined by Richard Lerner, Tufts University, in his book, Liberty:
Thriving and Civic Engagement for America’s Youth. As we develop our University level teams to
document, evaluate and create strategies for refinement, replication and expansion of the curriculum
projects, we expect our cross disciplinary, cross cultural arts education programs to demonstrate
expanded positive results in career and higher education.

0 4

The mission of the USC Institute for Genetic Medicine (IGM) Art Gallery is to provide a focus for public,
private, nonprofit, academic and media leaders to share and leverage resources to meet the challenges
of rapidly changing technology, local and global circumstance. When science and art come together
the results are consistently thought-provoking. The IGM Art Gallery’'s exhibitions inspire visions and
debate about the creative process in science, art and society. Open-minded confrontation of these
issues is healthy and necessary.

As the pace of scientific discovery and technological innovation accelerates, there is an urgent
cultural need to reflect thoughtfully about these epic changes and challenges in constructive dialogue
involving the world’s ethical and theological traditions. One of the greatest challenges of our age is to
bridge the compartmentalized departments of modern university, governmental and social systems.
It is imperative that we engage in an integrative dialogue among all of the sciences, humanities,
ethics, social and spiritual disciplines within and outside the university, cultivating and enriching the
human mind and spirit.

Further information about the USC IGM Art Gallery education programs with details of work-shop structure and
implementation, is available upon request. Call Lynn Crandall 310-479-1817.
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